William Shakespeare - Sonnet #18
Shall I compare thee to a Summer's day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And Summer's lease hath all too short a date:
Sometime too hot the eye of heaven shines,
And oft' is his gold complexion dimm'd;
And every fair from fair sometime declines,

By chance or nature's changing course untrimm'd:
But thy eternal Summer shall not fade
Nor lose possession of that fair thou owest;
Nor shall Death brag thou wanderest in his shade,
When in eternal lines to time thou growest:
So long as men can breathe, or eyes can see,
So long lives this, and this gives life to thee.
الترجمة الأولى
..ترجمة : د/ محمد عنانى - جريدة المساء - 1962..
ألا تشبهين صفاء المصيف
بل أنت أحلى وأصفى سماء
ففى الصيف تعصف ريح الذبول
وتعبث فى برعمات الربيع
ولا يلبث الصيف حتى يزول
وفى الصيف تسطع عين السماء
ويحتدم القيظ مثل الأتون
وفى الصيف يحجب عنا السحاب
ضيا السما وجمال ذكاء
وما من جميل يظل جميلا
فشيمة كل البرايا الفناء
ولكن صيفك ذا لن يغيب
ولن تفتقدى فيه نور الجمال
ولن يتباهى الفناء الرهيب
بأنك تمشين بين الظلال
اذا صغت منك قصيد الأبد
فمادام فى الأرض ناس تعيش
ومادام فيها عيون ترى
فسوف يردد شعرى الزمان
وفيه تعيشين بين الورى
..والترجمة الثانية لفطينه النائب- من كتاب فن الترجمة- للدكتور صفاء خلوصى- 1986..
من ذا يقارن حسنك المغرى بصيف قد تجلى
وفنون سحرك قد بدت فى ناظرى أسمى وأغلى
تجنى الرياح العاتيات على البراعم وهى جذلى
والصيف يمضى مسرعا اذ عقده المحدود ولى
كم أشرقت عين السماء بحرها تلتهب
ولكم خبا فى وجهها الذهبى نور يغرب
لابد للحسن البهى عن الجميل سيذهب
فالدهر تغير واطوار الطبيعة قلب
لكن صيفك سرمدى ما اعتراه ذبول
لن يفقد الحسن الذى ملكت فيه بخيل
والموت لن يزهو بظلك فى حماه يجول
ستعاصرين الدهر فى شعرى وفيه أقول:
ما دامت الأنفاس تصعد والعيون تحدق
سيظل شعرى خالداً وعليك عمراً يغدق. 
الترجمة الثالثة للشاعر 
حسن حجازى حسن
هل لى أن أقارنك ِ بيوم ٍ من أيام ِ الصيف ؟
( وليام شكسبير)
هل لى أن أقارنك ِ بيوم ٍ من أيام ِ الصيف ؟
أنت ِ أكثرُ روعة ً منه ُ واعتدالا
فرياح ُ الصيف ِ تهز ُ براعم َ مايو فى عنف ,
ويوم ُ الصيف ِ فى معظمه ِ سريع ُ الزوالا ,
فشمس ُ الصيف ِ أحياناً تلفحنا بلهيب ٍ من النار
وتحيل ُ جبهته ُ الذهبية إلى لون ٍ كئيب
وكل ُ جمالٍ يطغى عليه ِ جمال ٌ يختفى وينهار
بالصدفة , بفعل ِ الأيام ِ الرتيبة يأتى للمشيب
لكنَ جمال َ صيفكِ الأزلى لن يطويهُ الفَناء
ولن يضيع َ ما وهبك ِ الله من سحر ِ الكمال
الموت ُ أمامك ِ يفر ُ مهزوما ً فى حياء
وأنت ِ دوما ً فى قصيدى تكبرين فى جلال
طالما بقى نَفَّس ٌ بإنسان ٍ أو عين ٌ ترى هذا الوجود ,
فسوف يبقى شعرى مشرقا ً ليعطيك ِ فيضا ً للخلود !!
_________________
وهذه ترجمة رابعة
ترجمة : انهاء الياس سيفو 
هل اقارنك بيوم صيفي
لكنك اكثر جمالا واكثر هدوءً
فالرياح العاتية تزيل براعم ايار الجميلة
وفي الصيف تكون فرص الحياة قصيرة الامد
وفي بعض الاحيان تشرق عين الشمس ساخنة جدا
ومراراً ما تُعتم بشرتها الذهبية
وكل جمال من الجمال في بعض الاحيان ينهار
بالصدفة , او يضعف بتغيرات الطبيعة المتعاقبة

لكن صيفك الابدي لن يذبل 
ولن تفقدي ما تملكين من جمال
ولن يفخر الموت فلن تكوني من ضحاياه
فانت في ابياتي الشعرية ستكبرين وتكبرين
بقدر ما يتنفس الانسان وبقدر ما ترى العين
بقدر ما سيحيى الشِّعر, وهذا سيمنحك الحياة
وهذه ترجمة خامسة لبدر توفيق
هل أقارنك بيوم من أيام الصيف؟
أنكَ أحبّ من ذلك وأكثر رقة. 
الرياح القاسية تعصف ببراعم مايو العزيزة، 
وليس في الصيف سوى فرصة وجيزة. 




تشرق عين السماء أحياناً بحرارة شديدة، 
وغالباً ما يصير هذا الوهج الذهبي معتماً؛ 
والروعة بأسرها تتلاشى عنها روعتها يوما ما، 
بالقدر أو الطبيعة التي قد تتغير دورتها بلا انتظام: 
. 
لكن صيفك الخالد لن يذوي أبدا 
أو يفقد ما لديه من الحسن الذي تملكه، 
ولا الموت يستطيع أن يطويك في ظلاله 
عندما تكبر مع الزمن في الأسطر الخالدة. 
. 
فما دامت للبشر أنفاس تتردد وعيون ترى، 
سيبقى هذا الشعر حيا، وفيه لك حياة أخرى. 
Form 

The basic structure of most Shakespearean sonnets can be represented in this way:
ABAB CDCD EFEF GG

There are fourteen rhymed lines in the poem, each consisting of ten syllables. This is the basic form of the sonnet. The poem has a variety of rhymes - seven pairs altogether.

Identifying a turn may at first sight have seemed tricky: Shakespeare's sonnet is printed as an unbroken fourteen-line poem rather than as two sections of eight lines and six lines. Even so, we can still observe an octave and a sestet in the poem, with a definite turn between them, introduced by the word 'But'.

Most English sonnets are divided into lines of roughly ten syllables with five stresses - a measure or metre known as pentameter. You have seen that Sonnet 18 follows this metre strictly, and the arrangement of its stresses or marks of emphasis can be represented as follows, with accents to indicate the stressed syllables:
'Shall I compa´re thee to´ asu´mmer's da´y?

A line of poetry that repeatedly uses an unstressed syllable followed by a stressed syllable is called an iambic line. Sonnet 18, then, is written in iambic pentameter - lines of ten syllables with five alternating stresses. Iambic pentameter is the most common measure used in English poetry, but you might hear it almost everywhere in everyday English speech, since its rhythm slips easily into those of ordinary conversation.

Like rhythm, the rhyme scheme in Shakespeare's sonnets is extremely important: it often conditions the way in which we read the poems, and it can shape the meanings we derive from them. Sonnet 18, for instance, can be read not just as an octave and sestet (eight lines followed by six), but as three quatrains (three units of four lines) followed by a closing couplet of two rhymed lines. The rhymed couplet, which Thomas Wyatt brought to the English sonnet, is a very distinctive feature of Shakespeare's sonnets, so strongly marked that it might even be considered an additional turn: it appears to 'clinch' the argument or offer the reader/listener a summarizing statement that has the force and authority of a proverb or epigram (a condensed or pointed statement, usually witty or surprising).

Meaning 

The opening of Sonnet 18 immediately makes a comparison between the poet's friend and the beauty of a summer's day. This technique of presenting one thing as being similar to another is known as simile. Line 5, however, makes use of metaphor, not just likening but substituting one thing for another, so that the sun becomes 'the eye of heaven'. The metaphor is extended into line 6, where the sun becomes a human face with a 'gold complexion'. The imagery of light is continued in line 8, which refers both to the decline of natural beauty when left uncultivated or 'untrimmed' and also to the guttering light of a candle left 'untrimmed'. It has also been suggested that the line contains a subtle linking of 'nature's changing course' and the 'untrimmed' sails of a boat ('trimming' in all of these instances implying an act of neatness and order). Finally, the words 'fade' and 'shade' also hint at conditions of light (or the loss of light). Imagery, then, can be seen as a way of giving shape and coherence to the form or structure of a poem.

The repetition of the word 'summer' develops the ideas and arguments of the poem. The speaker says that his friend will grow 'to time' (he will reach as far as time can go) in 'eternal lines'. Here, the speaker is using a pun or double-meaning, suggesting both 'lines' of descent, from one family to the next, and 'lines' of poetry. In contrast to the brevity of summer, his friend's beauty will be celebrated eternally in the lines of the poem.
The word fair is also repeated several time. Line seven of the poem asserts that 'every fair from fair sometime declines', perhaps suggesting that every fair thing (in the sense of every beautiful thing) eventually loses its fairness. The line seems to gain strength from its compression and also from the repeated 'f' sound. Then the word 'fair' reappears, again in a rather odd way, in line 10: 'Nor lose possession of that fair thou ow'st.' Here, 'ow'st' is an abbreviated form of 'ownest'. Summer is 'leased' for a short period of time, but the 'fair' friend of the poet will never lose possession of his beauty, because it will always be celebrated and remembered in the poem itself.

A simple device of repetition - repeating 'summer', 'eternal' and 'fair' - can help to shape or develop ideas and arguments. One of the familiar 'building blocks' of poetry is imagery, a set of words that evokes strong sense impressions (usually visual). So, for instance, 'a summer's day' is an image that evokes impressions of sunshine and warmth. The purpose of imagery is to make some vague or abstract idea, such as love, seem more concrete through likening it to something vivid and perceptible. Shakespeare's sonnets make extensive use of particular images; in fact, these images are a major structuring device.

A little Controversy Perhaps? 

We might assume that the sonnet is addressed to a beautiful woman, but it is now generally accepted that both the speaker and the imagined listener are male. This sonnet is one of a sequence of 154 poems, first published together in 1609. The first 126 sonnets record and celebrate the poet's friendship with a young man, referred to in one sonnet as 'my lovely boy', while the later sonnets reveal the presence of a 'dark lady'. One of the most unusual features of Shakespeare's sonnet sequence is this intense concentration on a friendship between two men. The speaker addresses the young man in Sonnet 18 with passionate and extravagant words. The nature of the friendship between the two men is never explicitly stated, though it is possible that Shakespeare is addressing a patron and using praise and flattery to seal what is essentially an economic relationship. The suggestion of gay love in Shakespeare's sonnets has been alluded to by later writers, including Oscar Wilde, and there are certainly instances of a more explicit homo-eroticism in the writings of Shakespeare's contemporaries.

Analysis of Shakespeare's Sonnet 18

 This poem belongs to a large volume (154 in all) of sonnets that were published in 1609 under the name SHAKE-SPEARES SONNETS. They are divided into four “thematic” sections with the Sonnet 18 being the first of the group of 108 sonnets addressed to a young man, expressing his love for him.
The poem is written in the form of English/Shakespearean sonnet containing 3 quatrains and concluding couplet. The rhyming scheme is conventional to the form – ababcdcdefefgg (perfect, masculine rhyme); similarly the metre is the most used one in English poetry – iambic pentameter.

The poet starts with a rhetorical question from which we can straight away deduct what will follow. The author is going to compare his beloved - and as stated above, majority of critics agree that the subject of the poem is a young man – to the summer day. Nevertheless, reading the poem separately and not knowing anything about the contexts, one could very easily presume that the person adored is a woman. There is nothing in the text to suggest otherwise.

The youth is praised not through finding similarities between his beauty and the beauty of a sunny summer day, but through contrasting him against it. The lines 2 and 3 are very striking, as the image of contrast is achieved by using several techniques. Firstly, the meaning: lovely, temperate X rough winds, shake; secondly, the sound effect of those words - using onomatopoeia and sibilance in the third line.
                                                                     
Thou art more lovely and more temperate.
Rough winds do shake the darling buds of May,
 
The lines five and six also employ the contrasting parallelism (shines X dimmed), which then develop into parallelism of identity (gold complexion, fair; dimmed, declines). The lines 7 and 8 calms down the tension that was created by the contrasts, which makes the following three lines of antithesis yet more striking:

But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st,
Nor shall Death brag thou wand’rest in his shade,
 
The imagery is quite simple and concrete using the metaphor of “the eye of heaven” to picture sun; the youth will become embodiment of “eternal summer”. Also the death is conventionally personified.
The rhythm of the sonnet is very regular with sense of continuity and flow that are not distorted by any enjambements. Each line is devoted to a single statement. Also the verse is very melodic. Both the regularity and melodious sound is achieved through use of internal rhymes and assonance.
Anaphora of the words And, Nor helps to create the gradation which reach its climax in the lines 9, 10, 11. The following line is a complete turnabout preparing us further for the statement of the final couplet. Suddenly, the centre of attention is changed from the person who was adored to the one that adored – to the poet himself. Thus a completely new theme has emerged and is further expanded by the couplet:
                                                                     
So long as men can breathe or eyes can see,
so long lives this, and this gives life to the.
 
After all the elaboration and praise of the beloved, we learn, that it is not the merit of the youth’s beauty that his “eternal summer shall not fade”, and the Death shall not “brag thou wand’rest in his shade”. In fact, if it was not for the poet and his verses, the young man would be one of the “fair” that “declines”.
When we look at the last two line of the sonnet, we sense the emphasis on the conditional existence of men and the art through the word repetition of “so long” (anaphora). The caesura in the line 14 gives an opportunity for us to pause and think; it also emphasises the word “this” and the conditionality of the eternal life and beauty of the beloved.

We see that this sonnet is not only a love poem, but that it also poses questions about the nature of poetry and its qualities. Furthermore, it makes us think about the relationship between the existence of mankind and the existence of art in general. “So long as men can breathe or eyes can see” implies that only existence is not sufficient for the art to survive; it can be eternal only if there are people who “can see”, who can appreciate it and take care of it. 

Sonnet 18 deserves its fame because it is one of the most beautifully written verses in the English language. The sonnet’s endurance comes from Shakespeare’s ability to capture the essence of love so cleanly and succinctly.

After much debate amongst scholars, it is now generally accepted that the subject of the poem is male. In 1640, a publisher called John Benson released a highly inaccurate edition of Shakespeare’s sonnets in which he edited out the young man, replacing “he” with “she”.

Benson’s revision was considered to be the standard text until 1780 when Edmond Malone returned to the 1690 quarto and re-edited the poems. Scholars soon realized that the first 126 sonnets were originally addressed to a young man sparking debates about Shakespeare’s sexuality. The nature of the relationship between the two men is highly ambiguous and it is often impossible to tell if Shakespeare is describing platonic love or erotic love.

· Sonnet 18: read the full text here
Commentary

The opening line poses a simple question which the rest of the sonnet answers. The poet compares his loved one to a summer’s day and finds him to be “more lovely and more temperate.”

The poet discovers that love and the man’s beauty are more permanent than a summer’s day because summer is tainted by occasional winds and the eventual change of season. While summer must always come to an end, the speaker’s love for the man is eternal. 

For the speaker, love transcends nature in two ways:

1. The speaker begins by comparing the man’s beauty to summer, but soon the man becomes a force of nature himself. In the line, “thy eternal summer shall not fade,” the man suddenly embodies summer. As a perfect being, he becomes more powerful than the summer’s day to which he was being compared.

2. The poet’s love is so powerful that even death is unable to curtail it. The speaker’s love lives on for future generations to admire through the power of the written word – through the sonnet itself. The final couplet explains that the beloved’s “eternal summer” will continue as long as there are people alive to read this sonnet:

So long as men can breathe or eyes can see, 
So long lives this, and this gives life to thee. 

The young man to whom the poem is addressed is the muse for Shakespeare’s first 126 sonnets. Although there is some debate about the correct ordering of the texts, the first 126 sonnets are thematically interlinked and demonstrate a progressive narrative. They tell of a romantic affair that becomes more passionate and intense with each sonnet.

In previous sonnets, the poet has been trying to convince the young man to settle down and have children, but in Sonnet 18 the speaker abandons this domesticity for the first time and accepts love’s all-consuming passion – a theme that is set to continue in the sonnets that follow.

Study Questions

1. How does Shakespeare’s treatment of love in Sonnet 18 differ to his later sonnets?

2. How does Shakespeare use language and metaphor to present the young man’s beauty in Sonnet 18?

3. Do you think that the speaker has been successful in immortalizing his love in the words of this poem? To what extent is this only a poetic idea?

	T
	Title
	The title introduces the fact that the poet is making a comparison of

someone important and close to him. It suggests that the poet will go on to talk about how his subject of interest is like a summer day in various ways.

	P
	Paraphrase
	Shall I compare you to a summer’s day?

You are more lovely and more constant:

Rough winds shake the beloved buds of May,

And Summer is far to short:

At times the sun is too hot,

Or often goes behind the clouds;

And everything beautiful will sometimes loose its beauty,

By misfortune or by natures planned course.

But your youth shall not fade.

Nor will you loose the beauty that you possess;

Nor will death claim you for his own,

Because in my eternal verse you will live for ever.

So long as there are people on this earth,

So long this poem will live on, making you immortal.

	C
	Connotation
	The speaker announces his first simile in the first line:  Shall I compare thee to a summer's day he then shows the ways in which his love is even lovelier than this comparison allows. When he says "thy eternal summer shall not fade," he uses a metaphor that suggests she will always be young to him, that she has a glow and vitality that will be everlasting. He personifies Death, claiming "he" will never claim his lover, that she will never die but always live, metaphorically, in his heart. He then says his poetry will give "life" to her, by "life" meaning she will remain immortal on the page, thus comparing physical life to the thoughts created by beautiful words of poetry.

	A
	Attitude
	Shakespeare uses uplifting and positive comparisons and speaks in a happy tone. But his metaphors and figurative language makes it unclear what his exact attitude is. The reader can only assume how he feels through his comparisons of his love to the aspects of a summer day.

	S
	Shifts
	Toward the end of the poem the speaker shifts and stops his comparison to a summer day, the speaker now is talking about his love in a direct form.

	T
	Title
	The title, “Shall I compare thee to a summer’s day”, foreshadows the following 13 lines. 

	T
	Theme
	The general theme of the sonnet is that what is written about in poetry is eternal - specifically in this poem, Shakespeare is admiring a woman, and saying that her beauty will never fade.


