	Sonnet 30

	When to the sessions of sweet silent thought
I summon up remembrance of things past,
I sigh the lack of many a thing I sought,
And with old woes new wail my dear time's waste:
Then can I drown an eye, unused to flow,
For precious friends hid in death's dateless night,
And weep afresh love's long since cancell'd woe,
And moan the expense of many a vanish'd sight:
Then can I grieve at grievances foregone,
And heavily from woe to woe tell o'er
The sad account of fore-bemoanèd moan,
Which I new pay as if not paid before.
But if the while I think on thee, dear friend,
All losses are restored and sorrows end.
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When I sit alone in silence
and remember the long-ago,
I am saddened about all the things I had once endeavored,
and add new tears to old sorrows for all of the valuable time I have wasted.
Then I cry, although my eyes are not used to crying
for precious friends who have died
and I can weep again for pains in love that were over long ago
and moan about the loss of the many things that I will never see again.
Then I can grieve about past grief’s again,
and sadly repeat each woe that I had cried about in the past,
feeling the pain all over again
which I repay as if I had not paid for before.
But if I think about you while I am in this state of mourning, my dear friend, and all my losses are restored and my sorrows end. 
Analysis
This sonnet is one of the most exquisitely crafted in the entire sequence dealing with the poet's depression over the youth's separation. It includes an extraordinary complexity of sound patterns, including the effective use of alliteration  (الجناس) repetitive(تكراري – بصفة متكررة)  consonant sounds in a series of words — for example, both the "s" and "t" sounds in "sessions of sweet silent thought."

But alliteration is only one method poets use to enhance (يزين –  يجمل)  the melody of their work. Rhyme, of course, is another device for doing this. A third is assonance(سجع)  — similar vowel sounds in accented syllables — for example, the short "e" sound in the phrases "When sessions" and "remembrance". In this case, the short "e" sound helps unify(يوحد)  the sonnet, for the assonant (سجعي – توازني) sound both begins — "When" — and concludes — "end" — the sonnet.

Contributing to the distinctive rhythm of (إيقاع مميز) Sonnet 30's lines is the variation of accents in the normally iambic تفعله شعرية)) pentameter(خماسي التفعيل)  lines. For example, line 7 has no obvious alternation(تناوب – تعاقب)  of short and long syllables. Equal stress is placed on "weep afresh love's long," with only slightly less stress on "since," which follows this phrase. Likewise, in line 6, "friends hid" and "death's dateless night" are equally stressed. This sonnet typifies why the Shakespeare of the sonnets is held to be without rival in achieving rhythm, melody, and sound within the limited sonnet structure

The poet repeats Sonnet 29's theme, that memories of the youth are priceless(لا يقدر بثمن)  compensations(تعويضات – أجور)  — not only for many disappointments and unrealized hopes but for the loss of earlier friends: "But if the while I think on thee, dear friend, / All losses are restored and sorrows end." Stylistically, Sonnet 30 identically mirrors the preceding sonnet's poetic form.
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With my faithful best wishes

In your life and career
[image: image3.png]988266010/ THD
sopmagsus ysybusg

43YoyS IgONS A5




Mr. Nabil Shoker






PAGE  
2
Mr. Nabil Shoker

